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Our Oct 13th Meeting
Golden Quill Winners

And Mara Purl! 
!
! The Round Tables (Critique and Instruction) will 
take place from 5:15 pm to 6:15 pm, with the general 
meeting beginning at 6: 30 pm sharp. 
! We’ll begin with a sample reading of some of the 
winners of the Golden Quill Competition. Don’t miss 
hearing the best of the best, here at NightWriters.
! Then we’ll segue into a fascinating presentation 
by Mara Purl, actress and author, who will discuss the 
essential elements of subtext, which fits in perfectly with 
the Round Table on Dialogue. “Subtext,” Mara writes, 
“is a critical tool for writing dialogue, whether the 
dialogue is within a work of fiction, or whether it’s an 
actual script. When I work with actors and screen 
writers, I put it this way: if you’re the writer, you must 
bury treasure in your script; if you’re the actor, you must 
dig out that buried treasure.”
! With her years of experience both behind and in 
front of the camera, and with a slew of popular books in 
her repertoire, Mara Purl is sure to impart “Purls” of 
wisdom to us all on the vital subject of subtext.
! See you on the 13th at 6:30—or for the Round 
Tables at 5:15 if you can make them.

Mara Purl
Golden Quill Awards
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Fellow Writers!
! Is a writing partner sick? Need encouragement?
! Getting married or having a baby?
! Suffering from the loss of a loved one?
Email me at jandkvolkov@att.net and I’ll send them a 
card from their SLO NightWriters family.
        Kalila

NightWriters “Round Tables”
Join Terry Sanville and Mark Arnold at the Critique Table as they give feedback on 

pieces brought to the table. Please keep your submission to two pages, typed, 12-point 
font, double spaced. This is a great—and safe—way to see what the critiquing process is 
all about, get valuable feedback from two fantastic writers, and practice reading your 
work to a small audience. Round Tables start at 5:15 pm.

Susan Tuttle's Round Table will explore Dialogue, in preparation for Mara Purl’s 
presentation on subtext. Dialogue is more than simply two characters talking to each 
other. It has a very important role to play in your stories. Come learn the 6 main purposes 
of Dialogue between characters, 4 ways to avoid "Talking Heads," how to choose the 
proper words to fit your characters and avoid cliches, and discover how to use the right 
kind of dialogue tags to enhance and deepen your narrative. Come at 5:15 and learn what 
Dialogue is all about.

See you at the Round Tables on Tuesday, August 11th at 5:15 pm.

Riddle Me This...

Why did the little ink spot cry?

(Answer elsewhere in this newsletter—Can you find it?)

mailto:jandkvolkov@att.net
mailto:jandkvolkov@att.net
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Dennis Eamon Young

President’s Message: 
Let the End Dictate 

the Beginning
!

Are you wandering in the wilderness, wailing at the walls that 
pop up to block your path, and wondering what the hell got all this 
nonsense going? Do not fold it up and walk away. You had that spark 
and it was brilliant, right? OK pilgrim, slow down, take a breath, go on 
and backtrack.

There are times when writing is like being in the fun house at a carnival. You begin to 
chase an image, only to wind up in the house of mirrors, totally bedazzled, futilely lost, no 
sense of direction. There is a way out!

Sit back, look through your mental files and find that original idea. You had the end to 
begin with, so that is where you can begin once more. Start writing from the end, working 
back towards the start line. It may save you from ripping out the last of your hair as you 
flounder around. What you are in need of is nothing short of a total reorientation.

Break it all down. Determine whether the story/poem/book you have plunged into is 
story- or character-driven. If it is story-driven, you must have a clear idea about how the plot 
line is resolved. You will not want to get bound up by subplots, leaving the major plot line 
dangling. Even if you intend to write a trilogy, you do not wish to leave your reader hung out 
to swing in the breeze, attempting to fathom what happened. As Susan Tuttle explains: You 
can leave a subplot to be continued in another book, but please resolve the main story arc.

If your little gem hinges on the characters, you need to dig deep, explaining their 
motivations, ideas, actions, even their likes and dislikes. They must have their own 
idiosyncrasies and motivations in order to stand apart from each other, thereby creating a 
bond of some kind with the reader. You will need to establish the questions: who are these 
people, what is their story goal, how do the other characters affect them and how are their 
conflicts resolved by story’s end?

Only you know how all the strands are to become tied up by the end. If you lose sight 
of that, you will neither be able to bring the story itself to a satisfying close, or maintain the 
reader’s empathy for the various actors upon your stage as they struggle with each other, have 
hopes dashed, ideals tarnished. How will they resolve the issues before them before the reader 
turns that last page? Will those readers feel so satisfied that they will be eager to follow you 
into another book?
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When asked how to be a good comedian, the late Bob Hope quipped, “Always leave 
them wanting more.” End well and your readers will want more.

! Excelsior,
! Dennis

2015Golden Quill Awards

Congratulations to the Winners of the 2015 Golden Quill Awards!

Please join us in congratulating our amazing writers in this year’s contest, and in 
giving thanks to everybody that entered!

This year’s contest brought unprecedented results. The number of entries 
increased by 84% from last year; we reached across the nation with entrants from 25 
states, and around the globe with entries from seven different countries!

We added a new category this year –Flash Fiction–which proved to be very 
popular. The awards increased to include $1,000 for first place winners in each of the 
three categories. The quality of the writing was certainly commensurate with this 
increase, making this the most competitive contest to date.

We wouldn’t have been able to do it of course without our wonderful judges.  This 
year’s panel included award winning, best-selling authors, agents, editors, publishers, 
and teachers.  Our gratitude to:  Randi Barros, Maria Vidale-Eyles, Mary Redmond, 
Theresa Wilson, Shelly Lowenkopf, Deborah Foss, Dianne Emley, Elizabeth White, Laurie 
McLean, Sandra Gore Nielsen, Frances Lefkowitz, Marilyn Meredith, Brenda Knight, 
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Roland Finger and Matthew Fleming.  And we were delighted and honored to have 
international bestselling and award-winning author Anne Perry join the Panel! Please check 
out their full profiles on our webpage at TheGoldenQuillAwards.com

The Golden Quill Awards 2015 – Winning Contestants

Flash Fiction
1st Place! Joeli Yaguda! ! Sinking In! ! ! Paso Robles, CA
2nd Place! Carolyn Harrison! An Intervention! ! San Miguel, CA
3rd Place! Anne Anderson! Where Sacred Relics Lay! Redwood City, CA

Poetry
1st Place! Chris Weygandt Alba!Ghost Town, Mojave Desert! Paso Robles, CA
2nd Place! Elizabeth Aires! Transformation! ! Templeton, CA
3rd Place! Laura Apol! ! Second Sight! ! ! Lyons, MI

Short Fiction
1st Place ! Joeli Yaguda! ! Kodachrome! ! ! Paso Robles, CA
2nd Place! Tom Snow! ! The Madcap Capers! ! Arroyo Grande, CA
! ! ! ! ! of Chef Gourmand
3rd Place! Jan Kemp! ! There are no Roses! ! Ontario, Canada
3rd Place! Teri Tompkins!! My Coat ! ! ! Claremont, CA

The Golden Quill Awards 2015 – Finalists

Flash Fiction
Elizabeth A. Regan! ! Dates, Yams & Nietzsche! ! Morro Bay, CA
Nancy Bodily! ! ! House of my Daughter’s Demon! San Luis Obispo, CA
JoAnne Lucas! ! ! Overkill! ! ! ! Clovis, CA
Stephen Sisk-Provencio! Ginny! ! ! ! ! Pismo Beach, CA
Mark Brandi! ! ! If it was the Right Thing to do! Victoria, Australia
Jan Alarcon! ! ! Better Hygiene! ! ! Shandon, CA
Victoria Kazarian! ! Cambrian Branch No. 269! ! San Jose, CA

Poetry
Judith Overmier! ! Kitchen Conflagration! ! San Ramon, CA
Bridget Magee!! ! That Ship has Sailed! ! ! Tucson, AZ
Rhoda Winer! ! ! Rien! ! ! ! ! Boston, MA
Mary Silberstein! ! The Birthday! ! ! ! Arroyo Grande, CA
Shelley Shepherd! ! Cartography! ! ! ! Pismo Beach, CA
Carolyn Harrison! ! When Love Alteration Finds! ! San Miguel, CA
Laura Apol! ! ! Scattering Ashes at Land’s End! Lyons, MI
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NW Member Authors, Come Sell 
Your Books!

	


	
 Sell your books at our general monthly meetings! If you are a member of the SLO 
NightWriters, we encourage you to take part. We will have a table set up for you to display, 
discuss and sell your books.
! Please note—SLO NightWriters holds no liability in this process. All authors 
participating are responsible for their own money exchanges and for the security of their 
own funds and books. Your dues with the SLO NightWriters must be current in order to 
participate.
! We hope that you will welcome this opportunity. For more information about our 
meeting, please visit our web-site.

! We look forward to seeing you!
! Sincerely,

! Andrea Chmelik
! SLONW Vice President

Short Fiction
Steve Canter! ! ! Freefall! ! ! ! Pismo Beach, CA
Tom Snow! ! ! The Legend of Molly Maguire! Arroyo Grande, CA
Laurie A. Jacobs! ! The Inheritance! ! ! Swampscott, MA
Jane Carey! ! ! The Greeter! ! ! ! Paso Robles, CA
Julia Franco! ! ! Living Music!! ! ! Atascadero, CA
Kate Lawlor! ! ! Decay!! ! ! ! Dublin, Ireland

Please check out www.TheGoldenQuillAwards.com to read winning entries 
and/or contestants’ profiles, view pictures of the Awards Ceremony, and more.

Thank you all for an amazing contest!

Tia Araminta, Contest Director
The Golden Quill Awards

http://www.TheGoldenQuillAwards.com
http://www.TheGoldenQuillAwards.com
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KUDOS... KUDOS... KUDOS...
Terry Sanville’s flash fiction story/prose poem will appear in the Volume 5 edition of 
“Constellations,” an annual print journal published in the Cambridge/Boston area.

Terry Sanville’s short story, “Under the Sycamores,” will be included in a print and e-book 
anthology titled Marked by Scorn, published by Solarwym Press. Solarwym’s editors hail 
from New Zealand and Kuala Lumpur, Malaysia. Check them out at http://solarwym.com.

Kalila Volkov’s article “Unplug and Connect” has been published in the October edition of 
Information Press.

Kalila will also be singing as part of the Canzona Women’s Ensemble on Sunday, 
November 11 at 4:00 pm. The program, called For the Beauty of the Earth, is presented at 
Cuesta Performing Arts Center. Tickets can be obtained through 
www.brownpapertickets.com.

Coalesce Bookstore in Morro Bay will host Kalila Volkov’s 
book signing on Sunday, November 29 from 1:00 - 3:00 pm. 
She will have her latest book on hand: Hiking Trail, Treasure 
Land, a colorful volume that invites you to “Explore the 
unique treasures of a seaside trail—caves and coyotes, 
snakes, goats, guard dogs and more!”

Beryl Reichenberg will hold three workshops for kids to show them how to make a spooky 
bat book for Spooky Bat Month. She will be at SLO Botanical Gardens at 2:00 pm on October 
10, at The Santa Maria Discovery Museum at 3:00 pm on October 24, and at the Paso Robles 
Studios on the Park on October 30 at 3:30 pm.

Beryl Reichenberg attended the Santa Barbara Co. Education Dept.’s brunch on October 3 
at 11 am, a brunch for local children’s book authors, teachers and the public. The brunch 
features authors’ talks, giveaways and networking opportunities.

Elizabeth Roderick is proud to announce that her LGTB erotic thriller Love or Money will be 
published by Limitless Press! The release date is set for January 12, 2016. You can find more 
info as the publication date nears at www.limitlesspublishing.net, on her blog at http://
pinemtointhehole.com/blog/ or by liking her author page at www.facebook.com/
elizabethroderickaithor. Congratulations, Liz!

http://solarwym.com
http://solarwym.com
http://www.brownpapertickets.com
http://www.brownpapertickets.com
http://www.limitlesspublishing.net
http://www.limitlesspublishing.net
http://pinemtointhehole.com/blog/
http://pinemtointhehole.com/blog/
http://pinemtointhehole.com/blog/
http://pinemtointhehole.com/blog/
http://www.facebook.com/elizabethroderickaithor
http://www.facebook.com/elizabethroderickaithor
http://www.facebook.com/elizabethroderickaithor
http://www.facebook.com/elizabethroderickaithor
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Congratulations to SLO NightWriters Aaron Palmer and 
Mike Orton 

Visit the Tolosa on-line archives to read the NW stories 
published in the CC Life section of Tolosa Press

http://tolosapressnews.com/nightwriters/

Find Tolosa submission guidelines at www.slonightwriters.org
Submit your 500-600 word short stories to 

sharylheber@gmail.com
 

We look forward to your creative submissions.   Sharyl Heber - Tolosa Press 
Submissions Manager

http://tolosapressnews.com/nightwriters/
http://tolosapressnews.com/nightwriters/
http://www.slonightwriters.org
http://www.slonightwriters.org
mailto:sharylheber@gmail.com
mailto:sharylheber@gmail.com
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How To Get Involved
Dear NightWriters,

! Here are some of the ways you can become involved in 
SLO NightWriters—for just a little time, or more time, 
depending on how much you can spare. Your Board works hard, 
but we can’t do it alone! 

Social Media: 
! I would love to have a team of social media contributors. 
If you use Facebook and Twitter a lot and come across interesting content that your 
writer peers could benefit from, then you can share it with the NightWriters. Our blog is 
currently being underutilized because I simply don't have enough time to contribute 
more. If you are interested, contact me at chmelik.andrea@gmail.com.

Newsletter:
! Our editors Susan Tuttle and Elizabeth Roderick would welcome contributors to 
the newsletter. You can provide them with material monthly, or just once in a while. 
Review the last book you read, interview a fellow writer, write up how you solved a plot 
problem or overcame writer’s block, etc. For more details please contact Susan at 
aim2write@yahoo.com, or Elizabeth at elizabethroderick@att.net. 

Publicity:
! While most of our publicity at this time happens via social media, there is a 
number of local newspapers, radio shows and other outlets in which we would like to 
advertise. Often it's nothing more than adding an event to the calendar on their website. 

! As you can see, all of these are simple tasks, yet added together they can become 
overwhelming. The board members are volunteers. We do what we do in our free time. 
We welcome new participants with open arms. 
! Come join us! Our board meetings are held every first Sunday (the next one is on 
November 1st) from 1-3pm. We meet at the same location as our general monthly 
meetings (United Church of Christ, 11245 Los Osos Valley Road, San Luis Obispo), in the 
building opposite to the Fellowship Hall. Feel free to join us, ask questions, bring new 

Andrea Chmelik

mailto:chmelik.andrea@gmail.com
mailto:chmelik.andrea@gmail.com
mailto:aim2write@yahoo.com
mailto:aim2write@yahoo.com
mailto:elizabethroderick@att.net
mailto:elizabethroderick@att.net
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ideas and some new energy!
! We look forward to seeing you and hearing from you!

! With thanks,
! Andrea Chmelik
! SLONW Vice President 

Membership Minute
Will return at a future date. Stay tuned for more information.
! If you have questions, please contact me: jkon50@gmail.com  
805-238-3153

Hanje

Hanje Richards

A Writer’s Process
Will return next month... stay tuned

If you’d like to be featured in Liz’s column, drop her a line: elizabethroderick@att.net
All she needs is a copy of your book, and your emailed answers to her questions.

by: Liz Roderick

! “Remember: Plot is no more than footprints left in the snow after your characters 
have run by on their way to incredible destinations.”
! ! ! ! ! ! ! ! ! ! ~Ray Bradbury

mailto:jkon50@gmail.com
mailto:jkon50@gmail.com
mailto:elizabethroderick@att.net
mailto:elizabethroderick@att.net
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6 Tips for Revising Picture Books
! Marcie Wessels, author of Pirate’s Lullaby: Mutiny at Bedtime, offers this advice when 
tackling the oftentimes messy and confusing revision process for your picture books:
1. Write a One-line Summary of Your Manuscript: On the copyright page of most every 

picture book is a logline, a one line summary of the story. Libraries and book dealers use 
this to facilitate processing, and it’s useful for revision because it captures the essence of 
the story. Here’s Maurice Sendak’s logline for Where the Wild Things Are: “A naughty 
little boy, sent to bed without his supper, sails to the land of the wild things where he 
becomes their king.” The logline contains the core of your story and can help keep you on 
track.

2. Write a Pitch: For a picture book, a three-line summary is the norm, and is an effective 
way to outline the tale. Make sure you state the problem or obstacle and identify the take-
away, as well as give an idea of where the story starts and ends. A good pitch can help 
you hone your story’s structure.

3. Create a Storyboard: Even if you can’t draw, make one with stick figures. A storyboard 
can reveal pacing problems, like two characters stuck in a room with not much 
happening. Think action. There’s no need to turn pages if there isn’t any movement.

4. Make a Dummy: Print out the manuscript the way it will be printed for real, or write 
each page’s text on post-it notes, and make a mock-up of the book. Take a good look at 
each page. Do some have more text than others? Are the pictures you’re visualizing 
varied enough? Move text around until you have a good balance for your book.

5. Create a Grid: This is a five column worksheet that helps develop the plot as well as the 
story’s emotional arc. At the top, list these categories: character, action, dialogue, feeling, 
visual. Fill out the grid for each double page spread of a picture book, trying a published 
one or two first, then your own manuscript. Analyze what you see. What response does 
each spread evoke? Is it the response you expected? If not, revise. Does your character 
grow and change from the beginning to the end? If not, revise.

6. Read the Manuscript Aloud: Picture books are meant to be read aloud, so read yours out 
loud throughout the revision process. Or even better, have someone else read it to you. 
You’ll be amazed when you hear your own words read back to you. You may notice 
names that sound too much alike, though they don’t look alike in print. You may notice 
places where the phrasing sounds awkward, or the reader stumbles or pronounces a 
word differently. Take note and revise.

! By embracing the revision process for picture books, you can find that special place 
where magic happens.
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How to Write About Your Pets
! If you had or have pets, you have pet stories. Lots of them, probably. But we need to 
develop those anecdotes as craftily as any other piece. Anne Kaler, author of Home With 
Henry, gives this advice for writing about your pets. 

1. Gather Your Material: You may know your pet’s ways, but your reader doesn’t. You ned 
to make your pet into a fully developed character. You can do this in three ways: a) Go 
through photos and note your pet’s typical, funny poses and activities to use as story 
prompts; b) jot down conversations you have with your pet; c) observe your pet in his/
her favorite spot or behavior for 10 minutes every day and write down whatever he/she 
does. That way you’ll discover characteristics and gestures you might not otherwise 
notice.

2. Do Some Exercises: here are two: a) make a detailed list of three times you remember the 
touch of your pet (downy fur, pulsing purr, scratchy nails); b) write down five gestures/
noises your pet makes along with the emotion each conveys (paws restless on carpet—
excitement).

3. Try Out Prompts: These are rough draft pieces, not a finished manuscript; a) memorable 
events prompt: make a quick list of the five most memorable things your pet did with 
another human last month. Circle the one that most intrigues you and write about it; b) 
naughtiness prompt: jot down five of the funniest, baddest things your pet has ever done.

4. Write: Time to get down to business. Look at the material you’ve gathered to see where 
the possible stories are. Focus on one and develop the drama. How does the pet interact 
with the humans in your tale? What does the pet or human want that they can’t have? 
How do the creature and owner change as the story unfolds?

5. Sketch Your Story Arc First: Remember, though based on real life, you still need to 
structure your tale with a beginning, middle and end, a story arc and character growth 
and change. List possible scenes, then choose those that best illustrate the stages in the 
drama. Develop them into full scenes and summarize the less important parts.

6. Revise: As with any other piece of writing, you will need to revise and rewrite, probably 
more than once. Look for: a) Sensuous details—utilize the quirks and gestures you noted 
in the exercises you did; b) Vivid vocabulary—fresh words and phrases will make the 
story memorable. Root out cliches and repeated words. Paint a full picture of the setting, 
characters and events; c) Proofread—look for typos, grammar and punctuation problems, 
passive voice, etc. Let your piece sit for a week or so, then your eyes will be fresher when 
you re-read.
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SLO NightWriters is a proud Sponsor of:

A Staged Theatrical Reading of

The Other Woman
An Open Discussion of Love, Deception, Betrayal & Survival

An adaptation by Victoria Zackheim

Featuring 

Bestselling Author Mara Purl & Actress True O’Brien
Former & Current Cast Leads on NBC’s Days of Our Lives

&
SLO’s Talented

Jennifer Blomfield, Wendy Marie Martin, Sharee Hallman & Jean Moelter  

Produced & Directed by 
Judy Salamacha & Linda A. Wilson

All Proceeds Benefit the Women’s Shelter Program of SLO

Monday — November 9 — 2015
The Monday Club 1815 Higuera Street

Wine & Cheese Social at 6:45 p.m. hosted by SLO NightWriters
Curtain at 7:30 p.m.

$25 Ticket, supporting the Women’s Shelter Programs of SLO
Tickets Online at www.wspslo.org........or..... call Beth at (805) 781-6401 Ext 202.

http://www.wspslo.org
http://www.wspslo.org
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Critique Group Requests
Holly Thibodeaux works in fiction, non-fiction, screenwriting, memoir and experimental fiction. She 
is seeking a critique group or peer edit exchange with writers in a more structured environment with 
accountability to boost productivity. Intermediate level preferred; no location restrictions. She would 
also like to find others interested in exploring the philosophy of writing and the psychology of 
storytelling. Contact her at:

Katie is seeking a critique group for YA and FICTION. She is interested in either a critique group, or 1:1 
electronic peer exchange. She has some writing experience and prefers SLO City location. Contact Katie 
at: dreamsofcitylights@gmail.com.

Tony Taylor is seeking a critique group for FICTION, YA, CHILDREN’S MIDDLE GRADE or VARIED 
GENRES, preferred skill level is advanced/experienced writers. Preferred location is SLO City area.
Contact Tony at 805-704-3528 or by email: tony@anthonyjtaylor.com

Rolynn Anderson wishes to organize a NEW PLOTTING GROUP for LITERARY FICTION with 
elements of suspense and mystery.  Preferred skill level is advanced.  Preferred location is Arroyo 
Grande/Los Osos/SLO area.  
Contact Rolynn at 805-473-5847 or by email rolynna@earthlink.net 

Griselda Rivera is seeking multiple critique groups: MEMOIRS, TEEN & CHILDREN’S, 
ACADEMIC/EDUCATION/LINGUISTICS.  
Contact Griselda at grissilvarivera58@yahoo.com

“Critique Group Connections”
NW Members—Please, email critique requests to: Janice Konstantinidis (jkon50@gmail.com)  We’ll 
print your specific request in this Critique Group Connections section of the newsletter for all NW 
members to view, increasing opportunities for NW critiquing.  Use this information to find a match for 
your needs, make contacts, or to start a new group or critique partnership. Contact Janice for 
assistance if needed and she’ll get you to the right people. And, if you form a group, please let Janice 
know so she can list it on the website. She can also forward your group’s information to the 
newsletter. Critique Group Guidelines are available on the website at www.slonightwriters.org.
! ***SLO NW cannot guarantee critique group formation or availability but do we strive to 
facilitate connections between writers so they can initiate and develop their own writing affiliations. 
While we cannot be, and are not, responsible for any outcomes from these associations, we hope they 
lead to great creative magic and magnificent literary works!

mailto:dreamsofcitylights@gmail.com
mailto:dreamsofcitylights@gmail.com
mailto:tony@anthonyjtaylor.com
mailto:tony@anthonyjtaylor.com
mailto:rolynna@earthlink.net
mailto:rolynna@earthlink.net
mailto:grissilvarivera58@yahoo.com
mailto:grissilvarivera58@yahoo.com
mailto:jkon50@gmail.com
mailto:jkon50@gmail.com
http://www.slonightwriters.org
http://www.slonightwriters.org
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Critique Group Connections, Continued
Colin McKay is seeking a critique group or peer edit exchange for COMMERCIAL FICTION – CRIME, 
YA, or SCREENWRITING. Preferred skill level is advanced. No location restrictions for meetings but 
would prefer Los Osos, Morro Bay, Cambria.  Contact Colin by email: mckay01@gmail.com

David Flamm is seeking a critique group or peer edit exchange or 1:1 writing mentor/partner or 
editing fee for service, for COMMERCIAL FICTION.  Preferred Skill Level is Intermediate to 
Advanced.  Preferred locations for meetings are SLO City, South County/Santa Maria, Orcutt.
Contact David at 805-868-3779 or by email: david.flamm@yahoo.com    

Christina Grimm is seeking a critique group or peer edit exchange for VARIED NO GENRE 
RESTRICTIONS.  No skill restrictions.  Preferred location for meetings is SLO City, Los Osos, Morro 
Bay, Cambria, but can travel to other locations.
Contact Christina at 805-459-4923 or by email: grimmpsych@gmail.com    

Jill Stegman is seeking a critique group or peer edit exchange for LITERARY FICTION or LITERARY 
HYBRIDS WITH THRILLER, SUSPENSE, MYSTERY.  Preferred skill level is advanced. Preferred 
location for meetings is SLO City, Los Osos, Morro Bay, Cambria or North County.
Contact Jill at 805-466-1956 or by email: jastegman@gmail.com    

Deborah Brasket is seeking a critique group, online peer edit exchange, or 1:1 writing partner for 
ADULT LITERARY FICTION, NOVELS AND SHORT STORIES, AND FOR CHILDREN’S MIDDLE 
GRADE NOVEL.  Preferred experience level is intermediate to advanced.  North County is preferred.
Contact Deborah at 221-5405 or by email: dbrasket51@gmail.com

Alycia Kiley is seeking a critique group for VARIED GENRES but primarily POETRY, NON FICTION 
and ARTICLES; skill level is intermediate.  SLO City location is preferred.  
Contact Alycia at 602-7075 or by email,  alyciakiley@gmail.com  

George Klein is seeking a critique group or 1:1 writing mentor/partner for COMMERCIAL 
FICTION; No particular skill level or meeting location restrictions.  
Contact George at 712-3378 or by email, fangio@charter.net  

Steve Bowder is seeking a critique group that concentrates on true stories embellished to make them 
interesting, but that stay true to the facts that are known.
Contact Steve at: sbowder@live.com

“Just write every day of your life. Read intensely. Then see what happens. Most 
of my friends who are put on that diet had very pleasant careers.”
! ! ! ! ! ! ! ! ! ~Ray Bradbury

mailto:mckay01@gmail.com
mailto:mckay01@gmail.com
mailto:david.flamm@yahoo.com
mailto:david.flamm@yahoo.com
mailto:grimmpsych@gmail.com
mailto:grimmpsych@gmail.com
mailto:jastegman@gmail.com
mailto:jastegman@gmail.com
mailto:dbrasket51@gmail.com
mailto:dbrasket51@gmail.com
mailto:alyciakiley@gmail.com
mailto:alyciakiley@gmail.com
mailto:fangio@charter.net
mailto:fangio@charter.net
mailto:sbowder@live.com
mailto:sbowder@live.com
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SLO NW e✑Line Edit Exchange
! Can’t find a critique group? Don’t have time for meetings? Have specific needs 
for feedback on your work? Our Electronic Peer Review Line Edit Exchange is perfect 
for out-of-town members, or those with restricted time schedules. 
! All E-Exchange Partners are SLO NW members.

• Exchange views with other writers 
• No fees charged, no credit expected or required.
• Participants contact each other, set their own rules and time frames.
• Use your own style of editing/commenting.
• If you don’t find value in the feedback, try someone else on the list.  

! To be added, contact Sharyl Heber (sheber@charter.net) with: Your Name, Email, 
Genre (if you desire a specific one), Skill Level (if you require a specific level). She will add 
you to the list. Then you can reach out on a one-to-one basis and find the right writing partner 
for you.
! ! ! ! !

Word of the Month
“Antonomasia”

Definition: (N; L. anti, instead of + onoma, 
name) Substitution of an epithet or title for a 
proper name; use of a proper name for an 
idea or a characteristic

Synonyms: none

Usage: It took her so long to find him he 
became known to everyone, by antonomasia, 
as simply The Boyfriend.

Quote 
of the Month

! “Any work of art, provided it 
springs from a sincere motivation to 
further understanding between people, 
is an act of faith and therefore is an act 
of love.”
! ! ! ! ! !
! ! ! ~Truman Capote
!   

mailto:sharylheber@gmail.com
mailto:sharylheber@gmail.com
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!
The point in reading a good book is to enjoy it. But writers use 

the medium differently than does the general public. They have a 
deeper appreciation for the craft.  Just like magicians watching a magic 
act, writers ought to look for evidence of excellence. So, here is my take 
on how writers can have fun reading a novel.

Slow Down

Reading for Writers    

If you rush, you can’t relish. Remember those charts in grade school with gold 
stars showing class totals for reading? Then, the goal was how many books you could 
read in a week, month, or a year. Well, the best way to counter the lessons of grade 
school that says quantity is better than quality, is to slow down, and the best way to slow 
down is to make time to read. You should say, “Now I shall sit me down while I devote 
some quiet time to this book.” 

Also, take breaks so you can think about the last chapter you’ve read. Make a cup 
of tea, get a snack, just as long what you do does not require a lot of thought that will get 
in the way of reviewing what you’ve just read. Savor, rather than consume.

Nitsy Picksy
Small problems with spelling, grammar and punctuation? Pick away to your 

heart’s desire. Every time you find an error, you get that much better at finding the 
mistakes in your work. With today’s emphasis toward on-line publication its amzing 
they’re arent more or less alots of  this problems. Should the work be rife with, oh let’s 
call them typos, remember this; if you flip the book spine up and fan out the pages, it 
makes a great fire starter. 

Try Something Different
“We are plain quiet folk and have no use for adventures. Nasty, disturbing 

uncomfortable things! Make you late for dinner.” Bilbo Baggins’ point was not to try 
anything new.

For the typical reader, the saying goes, “I can tell when I read a good book 
because I see myself in the characters and the situations. I love it if they are like me or 
my life.” Writers, though, ought to embrace having an adventure. I mean, no one need 
ever know you tried something new. So, the book is about a subject that does not agree 
with your weltanschauung. (That’s Susan Tuttle’s fault. She says there should always be 
at least one word you have to look up). You may have a set of values that says the 

Mark Arnold
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actions in a book are morally, ethically, spiritually, physically, positively, absolutely, 
undeniably and reliably, wrong. (Tip of the hat to the land of OZ). Remember, you can’t 
figure out what an author is saying if you won’t listen. A huge chunk of the fun of 
reading is not to be spoon fed the stuff you already know and agree with. Figure out 
where authors, or even better, the characters, are coming from. Have you tried to read a 
book with sympathy for the adversary?

You can either be outraged, or open to something new. No one will ever know 
you read 50 Shades. (Of course that one might very well make you late for dinner).

Read for Craft
View Point. Get into how the story is told. Find the view point and see how well it 

works.  The Other Boleyn Girl by Philippa Gregory relies on Mary Boleyn to tell her story 
about the life of Henry the VIII.  This novel has a first person, present POV so strong it 
has an iron fist around every line. I found only one time the view varied, and I learned as 
much from the exception as I did from the rule. 

Descriptions. Don’t forget how all five senses might be used.  Louise Erdrich’s, 
The Plague of Doves has the richest and most varied use of descriptions of anything I’ve 
read.  That book showed me how to describe a coming conflict through the smell of 
ozone in the air while watching a summer thunderstorm approach. 

Deeper meaning. Find the point of the book. Not the story the author tells, but 
how well the story illustrates a larger meaning. Cold Mountain was a story about one 
man’s struggle to return home from the Civil War, but the meaning of the story was 
about the futility of war. 

It is a ball writing books, and we ought to enjoy reading them. I think these are 
great ways to enhance both a writer’s enjoyment of another author’s work and learn 
some things about our craft.

Words To Ponder
“One thing that helps is to give myself permission to write badly. I tell myself that 
I’m going to do my five or 10 pages no matter what, and that I can always tear them 
up the following morning if I want. I’ll have lost nothing—writing and tearing up 
five pages would leave me no further behind than if I took the day off.”

! ! ! ! ! ! ! ! ! ~Lawrence Block
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Review of September Meeting
Four NightWriters presented work that was critiqued by Terry 

Sanville and Mark Arnold at the first Round Table. One piece was 
surreal. Surrealist writing combines unrelated images or events in a strange 
and dreamlike way. Emotional, physical, or magical skews make what is 
at stake in the story clearer, more urgent, and more beautiful. 

My favorite surrealistic novel is Flatland: A Romance of Many 
Dimensions by Edwin A. Abbott. First published in 1880, this short work 
satirizes class distinctions in Victorian England. Flatland takes place in a 
two-dimensional land where all the inhabitants are geometric shapes. In 
time one inhabitant discovers the existence of a third physical dimension…  

The surrealistic genre has two cardinal rules: 
1. Keep it real. The best surreal writing is 90% real. If your story is too strange, the 
reader will disconnect from your character’s challenges. Everything should seem 
normal — until it gradually becomes clear that something is wrong and your character 
is out of control. Leave your reader with the chilling feeling that the surreal event 
could possibly happen to them. I have read enough Poe to know I might be buried 
alive in a wall someday; you too have been warned.
2. Don’t write out your own dreams. Personal dreams don’t work well in stories 
because their random images reflect how only one person’s psyche gets scrambled in 
their sleep. To quote Henry James, “Tell a dream, lose a reader.” Write surrealistic 
stories that have the potential to be anyone’s dream, not just a reflection of your own 
personal memories and neuroses. 
Susan Tuttle taught us how to use crucibles in our writing at the second Round Table. 

A crucible is a situation in which a character has no choice but to continue on, regardless of the pain 
and danger that may arise. The character stays in the crucible until the situation is resolved 
because the motivation to stay in the crucible is greater than the motivation is get out.  

Some crucibles are physical. The character has no choice but to solve the problem in 
order to escape.  Alfred Hitchcock’s film Life Boat is an example of this.

Other crucibles are obsessional. Gone with the Wind’s Scarlett O’Hara was too driven to 
decide that she was better off not holding on to Tara. Moby Dick’s Captain Ahab was also too 
driven to decide that that white whale just wasn’t worth the trouble after all.

Still other crucibles are elemental, in that the entire safety of the world depends on the 
characters succeeding. Thus the Hobbits in Lord of the Rings were so motivated to save Shire 
that they never would have decided it was just not worth it to destroy the Ring.

By Jan Alarcon
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Marguerite read her haunting, affecting poem 
Performing about the private life of Marilyn Monroe. 
Marilyn aka Norma Jean was caught off guard by 
cameras as she left a hospital.

I saw her throwing up helpless hands against
their voices, pressing her small body

into a corner, her face bare as a baby’s
The poet, by observing Norma Jean in flight, 

develops compassion for
the harried life of such artists,

performers, who struggle for temporary balance
in a starving world hungry for light, for energy,

for the highs that singers, dancers, musicians
give to them- crying out for the name

of false identities
hidden behind the masks

San Luis Obispo County’s current 
Poet Laurate, Marguerite Costigan, 
presented at our general meeting. She 
was interviewed by her adoring 
husband, Terry Sanville. Marguerite’s 
childhood was rich in poetry and in 
nature. She writes about the human 
condition, the environment, and the 
consequences of love and war. The 
inspiration for her poems often comes 
from her subconscious as revealed to her 
in her dream journal. “I just have to get 
out of its way.”  

Riddle Me This...
...Because his mother was in the pen 
and he didn’t know how long the 
sentence would be.
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This poem has changed me in the way only great 
literature can, and I am better for this change.

Marguerite enjoys reading poetry herself, especially 
Mary Oliver, Wendell Berry, Walt Whitman, and Dylan 
Thomas. “Where would the world be without Dylan 
Thomas?”

I agree with Marguerite. I do not like imagining a 
world without Dylan. I leave you with his wisdom.

He who seeks rest finds boredom. He who seeks work finds 
rest.

Until next month,
Jan Alarcon
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Help! Great Beginnings Needs You!
Great Beginnings is information for writers just starting out, as well as a refresher for those of us 
who have been around for a while. This is a great way to get publishing credits (the newsletter has 
a circulation of about 250 each month) while honing your writing skills. We’re looking for around 
300-400 words on technique, writing skills, publishing, marketing, social media—any subject on 
writing for those starting out. See Great Beginnings in each newsletter to get an idea of what’s being 
done. Then email your submissions to: aim2write@yahoo.com with NW Newsletter in the subject 
line. You know you want to do this... so email me today!

10 Dos & Don’ts When Starting Out
1. Start Small: Writing a good short story forces you to learn the basics: creating and developing 

characters, settings, plot, dialogue, etc. It’s great practice and less intimidating than a full 
novel.

2. Take Classes: Look for fiction writing classes or join a writer’s group (attend the NW 
Instruction Round Table each month). You’ll learn by doing and by reading others’ work.

3. Write Things Down: Ideas, bits of overheard conversations, interesting situations, character 
names. Never assume you’ll remember that great idea.

4. Write Every Day: Even if it’s only a few paragraphs, it’s important to do it consistently. 
Writing well takes practice. If you can plan a routine, great. If not, just write something every 
day.

5. Listen to Other Authors: Read advice books, listen when other writers talk shop. Two 
excellent books are Writing Down the Bones (Natalie Goldbert) and Becoming a Writer (Dorothea 
Brande).

6. Don’t Let Your Day Job Get in the Way: Yes, you have to earn a living, but don’t let busyness 
be an excuse not to write. Build in time for yourself. Get up an hour early, go to bed an hour 
later, write on the bus, the plane, the taxicab, at lunch. Write!

7. Don’t Fall in Love With Your Words: A lot of what ends up on the “cutting room floor” are 
our wonderful darlings. If you are so enamored with your own words, you won’t be effective 
at editing your work into publishable shape.

8. Don’t Keep Your Work Hidden Away: Deep breath, step forward and hand those page out. 
We write to be read, so get it out of the drawer and let it see the light of day.

9. Don’t Be Afraid To Ask For Help: That’s what a lot of networking is for, learning from others. 
And you just might meet the right person to help get your manuscript published.

10. Don’t Forget You are the Writer: Feedback is necessary and great, but always remember it’s 
your story. Only change what feels right. Never change something because someone else 
wants you to if you don’t agree with them.
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Limerick Corner
No submission this month. Come on, writers, get those thinking caps on! We need a 

few limericks to fill up this corner! Okay, start limericking!

Getting to Know NightWriter Members

Spotlight On...
Will Return Next Month

If you’d like to be spotlighted, contact Mike at:
drjakespa@sbcglobal,netby: Mike Price

The Drabble
Fellow Scribes,
! Have you ever heard of a “Drabble?”  I was challenged by a call for submissions for a 
“Drabble” on the online writers group, The Next Big Writer.
! They defined it as:  “A Drabble is a story with a beginning, middle, and an end that is 
exactly 100 words long (excluding the title).”

Following is the “Drabble I entered in the contest (I didn’t win):

Adam and Eve shared a special bond upon their creation at the Maker’s Fair. Problem 
was Eve resented the fact that Adam had been constructed first. Whoever heard of creating 
one person from the rib of another?

Adam insisted he was superior, being first and all, while Eve contended the maker 
hadn’t gotten it right until he completed her.

“Let’s have a duel?’ he suggested. “Whoever finishes an apple (the forbidden fruit) 
first is superior.”

Eve smirked as Adam, his core lying on the ground, was given the bum’s rush from the 
fair, while her apple showed nary a nibble.

! 100 words. It really makes you think about every one of 
them. I challenge you to give it a try.
! Judythe Guarnera
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Self Editing—Imperative and 
Perilous

! “When reading I pretend I’m an editor, though when writing I 
realize I’m not.” - Fierce Dolan

I’ve done much reading, a lot of writing and fair amount of editing, and I have a quote 
of my own.  “The experience of creating a story can be light-years away from the experience of 
reading it.” 

In creation mode, stories flourish on the vibrant no-flaws movie screen in our minds. 
Our inner experience transcends the need for a myriad of mandates that must ultimately be 
addressed. And, while spelling, punctuation and grammar jump out first, they are the least of 
those concerns.  

In creation mode, and perhaps even into early drafts we are, by definition, in a state of 
delusion. Polish is not needed here and in fact can hinder our creative process. But at some 
point we need to get back to the reality of audience. I say we, because I mean me, too. We can 
help each other by providing feedback. Because, while in creation mode, while musing:

• There’s no mandate to provide a product that will suspend disbelief, as there’s no one 
else to contest our story’s viability. We are blissfully bamboozled by our own 
imagination.

• We don’t require the introductory hook – there are multiple points in our story that 
fascinate us simultaneously. 

• We don’t need to establish a clear story problem or character goals, we’re exploring 
broad concepts. 

• We have no confusion between the identities of our multiple characters. We know them 
perfectly.

• We can visually position objects and players accurately and precisely on our mind’s 
stage.  

• We are naturally entertained by our own chimera and may not feel the need for them to 
be moved or changed.  

• There is no need to mine the thesaurus for power-word-choice or for any particular 
word choice because we experience our story as dynamic brain-region interactions, not 
as ink & information on the page.

• We perceive great importance and profundity in our own subject and theme. 

Sharyl Heber
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• We inherently feel every emotion, no need to find words to describe them.  
• We soar over leaps in logic, because we know our intended destination.
• We disregard story-world rules because, while still in our heads, there is no 

consequence for breaking them. 
• Our characters don’t need to be fleshed out as complex, flawed or quirky with logical 

motivations because they appear to us as plot devices in random, abbreviated bursts 
of intention. 

• We can plop in characters and objects and solve plot problems miraculously (Deus ex 
machina) because, while musing, there is no need for solid foundation. We can skip 
critical rungs in plot structure to hover over more satisfying conclusions. We can 
arrive in hyper-drive at our story’s climax without need of crafted obstacles, mystery 
or suspense.  

• We revel in our own excessive flowery language; it’s fun to compose!
• We tolerate our simplistic phraseology because we are sensing, not reading our story. 

We fail to notice choppy, clunky sentences because we have an adequate 
understanding of the intended meaning.  

• There’s little need to establish and reveal setting on the page because the required 
imagery is vibrant in our minds.

• Obvious, on-the-nose dialogue will suffice because it provides us the minimum 
information required to get in and out of the scene.  

• Our characters can all sound the same. They’re ours. We can distinguish between 
them perfectly.

• Ordinary, cardboard character names may not leave us feeling flat because they do 
their job as person-placeholders through story construction and we’re not depending 
on them to contribute to character depth, intrigue or fresh perspective. 

• No need for poetic turn of phrase or to sculpt word-beauty because we’re in story 
development and because we’re intrinsically moved by our own notions.

• No crafting of symbolism, metaphor or subtext is required as we’re inherently privy 
to any deeper meanings. Layers and depth may not be required while we’re 
entertaining ourselves with plot.

• Repeated words are of no concern because they do, after all, accurately describe our 
intention. 

• We can tell not show the story because we already see the required imagery in our 
minds. 

• We allow excessive, expository passages and bland backstory because it’s accurate 
and informative and we’re still figuring out the who’s, what’s, why’s and where’s.

• We abbreviate and truncate necessary prose because, in our minds and at our desks, 
time has no meaning— the beat and the pace have no mandate.  
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• We may not detect lags in tension because we can mentally flit from highpoint to 
highpoint, imagining the desired impact.  

• We may not recognize, or we have little concern over, fresh perspective; it’s new to us 
right now as we’re writing, and we’re not comparing our creative experience to what’s 
available in print in the world market.

• We don’t get bored with our own musings; we can drop them at will and them pick 
them up again weeks later when the mood suits us.   

• Un-evocative titles are adequate because we’re not relying upon them to make the 
common consumer decision... Should I pay money for this story?

We’re interested because when the visions are streaming and the words are flowing, story 
creation is exhilarating. But, are endorphins clouding our judgment? We can’t perceive 
problems on the page while a blockbuster is thriving on the exclusive movie screen in our 
heads ...the public has not yet been granted entrance.

In creation mode, we feel the impact we hope our stories deliver.

But, are we confusing passion with skill? In creation mode, everything is a placeholder for 
something more polished. After drafts 1 or 2, it’s time to land the flights of fancy on solid 
ground. Unless we’re writing a journal kept under our mattress, there is an audience to 
consider. 

Readers share none of the musing-mode luxuries listed above. And, here’s how they react 
to a piece that fails to deliver as we’d dreamed:  I don’t like this writer’s writing. I’ll never read 
anything of his—or hers—again.  

“We are not communicators unless our missives can be absorbed by others...” Rachel Gordon.  
Rigorous self-editing is imperative, and a skill that can and must be honed. The points above 
can add to our training. But, relying solely on our myopic perspective can be perilous. Skilled 
critique groups, peer editors and beta readers can help. Publishers use professional editors for 
a reason. Insisting that we alone edit our own work may be a literary conflict of interest. Of 
course we think it’s perfect, we wrote it!  

***A note of caution regarding our critique groups—Even if highly skilled, while 
invaluable, they do love us. They sense our fragility and will nurture, praise and 
support us. They will not risk friendship to tell difficult truths. They may only 
address broader issues. They may not require or take the time to scrutinize a 
written copy. They won’t demand a publish-ready product and may well be 
swayed by the dramatic performance in our oral readings. My critique group loved 
it, does not mean it’s ready.
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GREAT BEGINNINGS
...Information for Beginning Writers (and everyone else too)

7 Tips for Writing Middle Grade Horror         
! With today’s kids immersed in video game violence, indie horror films on YouTube and 
“The Walking Dead” on TV, how do you scare 10- to 14-year-olds on paper? Here’s some good 
advice from Ty Drago, author of The Undertakers: Secret of the Corpse Eater, volume #3 in his 
Middle Grade horror series:
1. Pick the Right Villain: For children’s fiction, skip humanity and and character depth. Go 

straight for the monster in the bad guy. Make him or her savage and pitiless, delighting in 
their misdeeds and the suffering they cause. If the character is human, let them revel in their 
inhumanity. Let them be the absolute worst they can be, then add a little more just for the fun 
of it.

2. Start on Page One: Even kids who are avid readers want things to start on page one. Don’t 
go for a gradual buildup. If the story is about an alien invasion, start with that. If there are 
demonic slayings, have the first one on the first page Whoever—or whatever—you villain is, 
let readers glimpse him right up front. The first scare should be on the first page.

3. Find a New Slant: Young readers expect something they haven’t seen before, even if your 
villain is one of the classics. Make it a two-headed werewolf, a mummy who can wrap up 
victims in his bandages and turn them into mummies, a vampire clown—find the unique in 
the usual.

4. Ebb and Flow: Nonstop action is tiring in print. You need to let readers breathe, especially in 
children’s fiction where attention spans can be rather abbreviated. Keep chapters short, make 
the scares solid, but use the space between scares for building characterizations, establishing 
mood and voice, and letting your reader’s heart rate steady.

5. Use the “Pop Out”: It’s cheap in a movie, the heroine standing at the mirror and suddenly 
the demon’s face is at her shoulder; she spins around and nothing is there. But in fiction the 
“pop out” can prove quite effective. The trick is in how you spin it. Keep paragraphs small 
and sentences short. Don’t over-describe the scene; let the reader’s imagination do the work. 
Let those dead hands reach out from the floorboards, the red eyes shine in the window, and 
never hesitate to let something drop out of a tree or lunge from under the bed.

6. Use the “Slow Dread”: For true horror you need the right mood, the perfect edge, the slow 
dread. Even when no immediate danger threatens, the whisper of it must always be there. 
Get in the character’s head, let readers share their apprehension and fear. And always show, 
never tell. Use what the characters see, hear, feel, and smell.

7. Mind Your Happy Endings: Yes, we want good to triumph, but make it believable. Endings 
are rarely completely happy. Victory should be tempered with sacrifice and no hero should 
escape entirely unscathed. Think death of a friend, a broken promise or loss of innocence.
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Have You Checked Out Our Website Lately? Control Your Own Information!
Post your bio, picture, book covers and ordering links! Contribute a writing blog post! Free publicity!

MEMBER SITE LINKS! 
List your website(s) and blog(s) with live links — makes it easier for the public to find you and helps build your platform!

BOOK REVIEWS!
Get your book reviewed. Write a review—it’s a valid publishing credit!

WRITERS SERVICES!
Do you have a writing or professional skill? Get listed on our new Services Page.

FACEBOOK! 
Become a “Fan” of NightWriters! Visit NW’s Facebook page and sign up today! Also, link your Facebook page and your 
websites and blogs to NW sites!

LinkedIn!
New! Connect with NW on LinkedIn! Help build your author platform with writing professional connections.

    Email all correspondence to: slonightwriters@yahoo.com 
or snail mail to: SLO NightWriters PO Box 6241 Los Osos, 
CA 93412-6241. We must have your current email address in 
order to send the Newsletter and other important NW 
announcements.
      Newsletter Submissions: Send by the 15th of the 
current month for next month’s publication. Send in kudos, 
writing articles, quotes, facts and tidbits, etc. Mark email 
“for newsletter” and send to: slonightwriters@yahoo.com 

President: Dennis Eamon Young 
Vice-President:  Andrea Chmelik
Secretary: Sharyl Heber
Treasurer: Susan Tuttle 
Program Director: Janice Konstantinidis
Contest Committee Chair: Tia Araminta
Publicity Director: Andrea Chmelik
Membership Director: Hanje Richards
Critique Group Coordinator: Rebecca Heath
Social Media Coordinator: Andrea Chmelik
Tolosa Press Submission Manager: Sharyl Heber
Welcome Committee: Hanje Richards
Sunshine Chair: Kalila Volkov 
Website Master: Janice Konstantinidis
Web Assistant: Steve Derks
Newsletter: Susan Tuttle, Elizabeth Roderick
Art Director: Dennis Eamon Young 
Assistant Secretary: Janice Konstantinidis
Board Assistants: Sharyl Heber, Rebecca Waddell
NW Historian: Sharyl Heber
Hospitality: Leanne Philips (coordinator), Baxter 
Trautman, Mike Price, Rebecca Heath, Brian 
Schwartz

We Need Your Help!
     The success of non-profit organizations like 
NightWriters depends on its members. We all 
have talents other than writing that any 
organization could make use of.
     NightWriters has many special opportunities 
for members to get involved, working “behind 
the scenes.” If you’d like to assist in any capacity, 
email: slonightwriters@yahoo.com

      Notify NW of any change in address or email: 
slonightwriters@yahoo.com.  Join NW and send dues or 
renewal checks (payable to SLO NightWriters) to: SLO 
NightWriters, PO Box 6241, Los Osos, CA 93412-6241. Or 
join/renew online through our website: 
www.slonightwriters.org  and pay with credit card.

About Our Monthly Meetings
     NightWriters’ Evening Meetings: the second Tuesday of 
every month, year round. We encourage interested visitors 
to join us at 6:30 pm. Admission free; refreshments served.
    Next Meeting: September 9th, at United Church of 
Christ on Los Osos Valley Road, San Luis Obispo. General 
meeting begins at 6:30 pm. Round Table presentations start 
at 5:15 pm.
     Writers’ Critique Groups: For paid members only. These 
groups read and critique each other’s work and discuss 
the business of writing. Visitors welcome; phone ahead to 
make arrangements. See details below, or visit our website: 
www.slonightwriters.org
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      NW Critique Groups are a wonderful benefit of NW Membership. Some groups are full, but many 
welcome visitors. Always contact the group leader listed for specific information regarding group 
availability and visiting options. SLO NW cannot guarantee critique group formation or availability but 
we do strive to facilitate connections between writers so they can initiate and develop their own writing 
affiliations. While we cannot be, and are not, responsible for any outcomes from these associations, we 
hope they lead to great creative magic and magnificent literary works! Contact our webmaster and the 
newsletter editor at slonightwriter@yahoo.com to list your critique group and critique needs in the NW 
Newsletter and on the NW Web site. 
      Can’t find an existing group? START ONE. It’s easy!  If you’re new at this, don’t be intimidated.  It’s 
fun and there are no lofty requisites. All it takes is two or more folks committed to reading/hearing the 
work of others and providing honest, constructive feedback. Critique groups are not teaching sessions. 
They are writers learning from reading and critiquing each others’ works. Effective formats may include 
exchanging the review/editing service by mail or electronically, or meeting face-to-face and reading aloud 
to each other, or any combination that works for the group. One of our groups takes a lesson/learning 
approach and does practice writing exercises every meeting. Some groups focus on a particular genre; 
others accept all kinds of writing. Each group is different depending on their needs and interests. Group 
members set their own times, dates, meeting locations, and parameters. We have Critique Group 
Guidelines on our website to help get you started and we can provide a mentor to attend a few sessions if 
needed.  www.slonightwriter.org. Contact slonightwriter@yahoo.com  with your critique needs and 
genres and we’ll do our best to assist you. 

POETRY CRITIQUE GROUP FORMING
Poetry Critique Group Emerging! Any poet 
can join. Any poet can benefit from input of a 
group, regardless of experience. Call and 
together we can set time and place to meet. 
CURRENTLY OPEN TO NEW MEMBERS
Contact: ! Irene Chadwick, 481-3824  
! ! irenekooi@gmail.com 

PISMO SATURDAY GROUP
New group starts Saturday May 10.  All levels 
and genres, short stories, poetry, novels and 
memoirs. Work is exchanged one week prior to 
group meetings. 1500 word limit on 
submissions. Meets the 2nd and 4th Saturdays 
from 9:00-11:00 am. Contact moderator for 
location.
CURRENTLY OPEN TO NEW MEMBERS
Moderator:!! ! Tom Snow
! ! ! ! coinerbop@gmail.com

CRITIQUE GROUPS LISTING

HI HOPES 
This group was invented to fill a need for a Los 
Osos/San Luis Obispo group that incorporates 
writers who generate stories, essays, novels, 
poetry—you get the picture—writers of any 
description. Whether or not you wish to 
publish, we’ll help you with ideas to improve 
your writing. Led by Sharon Sutliff, we meet on 
the 2nd and 4th Mondays at 9 AM and usually 
wrap up in time for lunch. We meet in various 
locations. Call one of the moderators to arrange 
a visit, or get more information. CURRENTLY 
OPEN TO NEW MEMBERS
Moderators:! ! Sharon Sutliff, 544-4034
! ! ! ! Audrey Yanes, 748-8600
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CRITIQUE GROUPS LISTING

THE THURSDAY GROUP 

This group meets at 9:00 am every other  
Thursday at The Coffee Bean in Pismo Beach. 
Anyone interested in joining them can email the 
moderator for full details.
CURRENTLY OPEN TO NEW MEMBERS. 
Moderator:! ! Mark Ruszczyzky

! ! ! zsur@aol.com

North County Storytellers
This group focuses primarily on novel length 
works, though we often mix it up with flash 
fiction and short stories. Members may agree to 
read larger chunks of material at a time to allow 
for developmental critique. Items must be 
electronically dsitributed at least one week prior 
to the meeting. Beginning in the Fall, the group 
will meet the first Tuesday of each month from 
7-9 pm in Atascadero, and the third Tuesday of 
each month from noon to 2 pm in Templeton. 
Summer schedule varies. 
CURRENTLY OPEN TO 2 NEW MEMBERS.

Contact:!           Tina Clark
! !           theclarkfour@sbcglobal.net 

NEW GROUPS FORMING!
ADULT NOVELS
Lili Sinclaire is considering FORMING A NEW 
GROUP for ADULT NOVELS in a process 
where members critique each other’s writing 
electronically, followed by a face- to-face 
meeting.  
Contact:   Lili Sinclaire, 904-9697
   liliasinclaire@gmail.com
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CRITIQUE GROUPS LISTING

PISMO WEDNESDAY GROUP
New group began Meeting on May 1. All levels 
and genres: short stories, novels, poetry, 
memoir. Work is exchanged one week prior to 
each meeting; 1,500 word limit on submissions. 
Meets the 1st and 3rd Wednesday from 
9:00-11:00 am in Pismo Beach. 
CURRENTLY FULL—NOT OPEN TO NEW 
MEMBERS. Visitors welcome. Contact 
moderator for location.
Moderator! ! Tom Snow
! ! ! coinerbop@gmail.com
LO PROSE

Meets in Los Osos on the first and third 
Wednesdays at 7pm till usually 10pm. Charlie 
Perryess and Anne Allen share hosting 
responsibilities, running a tight ship so that 
everyone can read. No cross talk permitted. At 
the beginning and at our break we socialize. 
We’re all serious but fun-loving. Presently the 
writing covers several genres: YA novels; short 
stories; short stories woven into a novel; 
fantasy; humorous mystery novel; political 
satire novel; and personal essays. We write just 
about everything except poetry.   CURRENTLY 
FULL – NOT OPEN TO NEW MEMBERS but 
guests are welcome.  It may happen that space 
could be made for a compatible writer. 
Moderators:!        Charlie Perryess, 528-4090 
! !        Anne Allen, 528-1006

LONG STORY SHORT
Flash Fiction/Nonfiction only meets the 2nd & 
4th Fridays every month, from 10 am to 12 
noon in Arroyo Grande.  Bring paper and 
pencil, or your laptop if you are so inclined—
flash pieces, 1000 word strict maximum.

CURRENTLY FULL – NOT OPEN TO NEW 
MEMBERS – call or email Diane to be placed on 
a waiting list.
Moderator:! Diane Smith 858-414-0070   
! ! mdcomposes@yahoo.com
 
NOVEL IDEA

Meets twice monthly on the 2nd and 4th 
Wednesdays in San Luis Obispo, dealing with 
book-length works. The group is fully committed 
to helping one another craft material in the 
chosen genres with helpful critiques and 
encouragement. Marketing techniques are part of 
the on-going exchange. We are currently full but 
welcome one-time guests to observe how our 
group functions in the hope of encouraging 
establishment of new groups. CURRENTLY 
FULL – NOT OPEN TO NEW MEMBERS

Moderator:!! Barbara Wolcott, 543-5240       
                                        

FICTION/NONFICTION
Meets on 1st and 3rd Mondays from 9:00 am to 
noon in San Luis. Members bring original work 
to each session and read aloud to the group. The 
group provides constructive suggestions for 
improving the writing and the structure of the 
stories. Prose forms of literature–short stories, 
novels, memoirs, essays, newspaper and 
magazine articles, travel–are this group’s forte. It 
welcomes writers who are serious about 
producing work for publication. Those interested 
in attending or who need more information 
should telephone.   CURRENTLY FULL — NOT 
OPEN TO NEW MEMBERS 
Moderators:! Terry Sanville, 541-0492 
                    !! Gloria Pautz,   543-2049
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SOUTH COUNTY WRITERS
Meets on the second and fourth Saturdays from 
9:30 AM to noon in Grover Beach. This group 
thrives on variety, writing short stories, articles, 
poetry and novels, all genres from fiction to 
biography and memoirs. Members exchange 
work by email at least one week before the 
meeting in order to receive in-depth critiques 
aimed at eliminating weaknesses and increasing 
strengths in everything from plot and character 
development to grammar and proper 
manuscript preparation. Intermediate to to 
advanced writers are welcome.  We meet in a 
casual and fun atmosphere and are serious 
about fully developing each member’s writing 
talent, whether for publication or self-
satisfaction. Visitors are always welcome.
CURRENTLY FULL – NOT OPEN TO NEW 
MEMBERS 

Moderator:! ! Judy Guarnera, 474-9598 
                           ! j.guarnera@sbcglobal.net

NORTH COUNTY GROUP
Meets every other Thursday from 10:00 
am-12:00 noon at the Atascadero Library, 
preceded by “a bit of socializing, for those so 
inclined” at the Starbucks by Vons. Fiction, 
creative non-fiction, short and book length 
writers of moderate to advanced level comprise 
the group. CURRENTLY FULL —NOT OPEN 
TO NEW MEMBERS
Moderator:! ! Lillian Brown, 215-6107
! ! ! lilliofslo@aol.com 

WRITE IT RIGHT WRITING GROUP I 
(Wed. a.m. Group)

CRITIQUE GROUPS LISTING

Full Critique Groups: Call To Visit
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Meets every Wednesday morning in 5 Cities 
area from 10:30 am to 12:30 pm. Not a 
traditional NightWriter critique group. Work is 
produced in each session, then analyzed 
according to the objective of the day’s goal. 
Based on writing exercises designed to jump-
start the creative process (gleaned from a 
variety of published authors), these sessions 
take writers through the process of writing 
fiction from inception of idea to the final 
resolution. This group is for all writers who 
want to learn the process of crafting a well-told 
story while developing their own voice and 
style. We explore such topics as ideas, character, 
story arc, tone, voice, POV, tension, dialogue, 
resolution, writing mechanics, etc.  There is a 
small monthly fee involved for this class to 
cover materials.
CURRENTLY FULL—NOT OPEN TO NEW 
MEMBERS.

Contact:! ! Susan Tuttle: 458-5234
! ! ! aim2write@yahoo.com

WRITE IT RIGHT WRITING GROUP II 
(Wed. p.m. Group)

For all writers of fiction and creative non-
fiction. Meets every Wednesday in Los Osos 
from 3:00 pm to 5:00 pm. Not a traditional 
NightWriter critique group.  See full 
description above.
CURRENTLY  FULL—NOT OPEN TO NEW 
MEMBERS

Contact:! Susan Tuttle, 458-5234
! ! aim2write@yahoo.com
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